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Abstract

Organic Architecture is not a style of imitation, but rather, a reinterpretation of Nature's
principles to build forms more natural than nature itself. Engineers, designers and architects
often look to nature for inspiration. The research on “natural constructions” is aiming at
innovation and the improvement of architectural quality. The introduction of life sciences
terminology in the context of architecture delivers new perspectives towards innovation in
architecture and design. The investigation is focused on the analogies between nature and
architecture. From the time immemorial, human beings have been accompanied with the nature
and natural organisms. These interactions sometimes lead to different and contradictory
paradigms but the natural organisms have always been the inspiring sources for humans.
Mother Nature has devotes its countless gifts and resources generously to human beings to be
able to develop their civilizations all over the world.

Each with its own culture, beliefs, values, traditions, attitudes and ethics is the element of
people differentiation in different societies. In the other hand, we are nature. So, we should
respect and learning from nature. However, they necessarily not always successful as degree of
their success depended upon their perception and understanding of the nature of organisms.
Later, some biological comparisons were introduced focusing on formal and structural aspects
to have wider perspective about the nature of the organisms and new rules and regulations.
These gave rise to critical faults and disadvantages. Like human beings themselves, their
architectures possess integral, united and harmonic system that is demonstrated in the best
possible form in the natural organisms.

The present work attempts to introduce some of the principles, rules and regulations related to
the natural organism and then describes how to apply those organisms in architecture. Finally, it
realizes the ways of going beyond the motional principles in order to attain a multidimensional
humanistic architecture. While Organic Architecture does describe an expression of
individuality, it also explores our need to connect to Nature [9] (Fig. 1). Using Nature as basis
for design, a building or design must grow, as Nature grows, from the inside out. Most architects
design their buildings as a shell and force their way inside. Nature grows from the idea of a
seed and reaches out to its surroundings. A building (following the principles of Organic
Architecture) thus is similar to an organism and mirrors the beauty and complexity of Nature

(Fig. 2).
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OPIrAHNYECKASA APXUTEKTYPA KAK CPEQCTBO YCTOMYMBOIO
PA3BUTUA

Mup3zaen P.
Ucnamckuli yHueepcumem A3sad, bupdxaHd, paH

AHHOTaUuA
OpraHuyeckass apxuTekTypa He CTUb MMUTauuKW, a CKOpee peuHTeprnpeTtauus NpuHUUNOB
npupoabl, YTobbl CTpoUTb PopMbl Bonee ecTecTBeHHble, YEM HENOCPEeaCTBEHHO B npupoae.

NHXeHepbl, NPOEKTUPOBLUMKA U apXUTEKTOopbl 4acTo obpaljalTca K npupode Ans
BL,OXHOBEHWSI.
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NccnepoBaHne “eCTeCTBEHHbBIX COOPYXXEHWUIN” CTPEMUTCS K HOBLLECTBY U COBEPLUEHCTBOBAHWMIO
apXMTEKTYPHOro KayecTBa. BBegeHve TEPMUHOMNOMMM HayK O XM3HU B KOHTEKCT apXUTEKTYpbl
NnocTaBnsieT HOBble MEPCNEeKTUBbl WMHHOBAUMMN B  apXUTEKType W  NPOEKTUPOBaHMUMW.
WccnegoBaHve coCpedoTOMEHO Ha aHanormsix mexagy npupogon w  apxutektypon. C
He3anamMsaTHOro BpeEMeHM NioAun ConpoBOXAANMCb NPUPOAOUA U eCTECTBEHHBIMU OpraHn3Mamu.
OTU B3aUMOAENCTBUA MHOrAa MPUMBOLAT K pasfnnyHbIM M NPOTUBOpPEYaLUM napagurmam, Ho
€CTEeCTBEHHbIE OpraHM3ambl Bcerda Obiny  BAOXHOBASIOWMMKU  MCTOYHMKaAMKM ANa  nogen.
Mpupoaa BenuKoAywWHO MNocBsLWaeT cBou HecyncneHHble nogapku U pecypcbl niogsam, 4Tobbl
ObITb B COCTOSAHWUM Pa3BUTb MX LUMBMAM3ALMM BO BCEM MUPE.

Kaxgbih co cBoen COOGCTBEHHOM KynbTypoOW, BEPOBaHUAMM, LIEHHOCTAMW, TpaauuUsiMu,
OTHOLLUEHNAMM N ITUKOW ABNSETCA anemMmeHTamn anddepeHunpoBaHus Nogen B pasnnyHbIX
obwecteax. C gpyron CTOpoHbl Mbl NpeacTasnsem npupogy. Mbl OOMKHBI yBaXaTb U U3yyaTb
ee, ogHaKo He 0b6s13aTeNbHO BCerga ycnewwHbl, Tak Kak CTeneHb ycnexa 3aBnucuT oT BOCMNPUSTUSA
M MNOHUMAaHMA nNpupoabl opraHmamoB. [lo3xe Obinn BBedeHbl HeKoTopble Ouonorunveckune
CpaBHeHMs, cocpefoTadunBasiCb Ha oopmMarsbHbIX M CTPYKTYPHbIX acnektax, Ytobbl umeTb 6onee
LUMPOKYIO MepCnekTMBy MO NpUpoae OpraHM3mMoB U HOBbIX NpaBuni U UHCTPYyKUMA. OHKU faBanu
Hayano KpuTu4eckum owmbkam n HeypobcTBaMm. Kak noam HenocpeacTBEHHO, UX apXUTeKkTypa
obnapgaeTt WHTEerpanbHomn, o6beanHeHHON " rapMOHUYHON CUCTEMOWN, KoTopas
OEeMOHCTpUpyeTCsl B BO3MOXHO Nyyllen opMe B eCTECTBEHHbIX OpraHu3max.

MpencraeneHHas paboTa NbiTaeTCs BBECTU HEKOTOPbIE M3 MPUHLMMIOB, NPaBuUi U UHCTPYKLUNA,
CBSA3aHHbIX C €CTECTBEHHbIM OPraHNM3MOM W 3aTEM OMUCLIBAET, Kak MPUMEHUTb 3TU OpraHWU3Mmbl
B apxuTekType. HakoHeu, oHa npeactaBnsieT cnocobbl BbIMTW 3a nNpeaenbl ABuraTenbHbIX
NPVHUMNOB, YTOOblI JOCTUTHYTb MHOTOMEPHYIO F'YMaHUCTUYECKYIO apXUTEKTypy. B To Bpems kak
opraHuyeckasi apxuTeKkTypa AeWCTBUTENbHO ONUCLIBAET BblpaXeHUe MHAMBUAYANbHOCTU, OHA
Takke wuccnegyet Hawy noTpebHocTb coeamHuTbes ¢ npupogon [9] (Fig. 1). WMcnonbays
NpUpOAY Kak OCHOBaHWe ANs NPOEKTa, 34aHne UM NpoeKT AOSMKHbI pacTu, MOCKOMbKY npupoaa
pacTeT U3HYTpU. BOMbLMHCTBO apXMTEKTOPOB MNPOEKTUPYET 3OaHnsa kak obonouky. MNpupoaa
pacteT oT uaen u obpawaetca K cpege. Takum obpasom, 3gaHve (criegys MpuHUMNaMm
OpraHMYecKkon apxXuTEKTypbl) SBMASETCA MNO4OOHbIM OpraHnaMy u OTpaxaeT KpacoTy W
cnoxHocTb npupogp! (Fig. 2).

KnioueBble cnoBa: duanyeckuii nopsaok 1 6ecnopsigok, ycToymneoe passuTe, opraHmyeckas
apxuTekTypa

Fig. 1. Milwaukee Art Museum (2001), Milwaukee, Wiscons in Architect S. Calatrava
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Fig. 2. HSB Turning Torso (2005), Malmo, Sweden Architect S. Calatrava

Introduction

More than green, beyond individual, Organic Architecture describes a way of thinking about
design that transcends the common, everyday buildings around us:

Ecological + Individual = Organic [8]

Although the word "organic" is now used as a buzzword for something that occurs naturally,
when connected to architecture, it takes on a new meaning. Organic architecture insight is
rooted in Romantic philosophy romanticism is a literary , artistic and philosophical movement in
the late 18 and 19 century in the northwest of Europe which transferred to other parts of
America and Europe. This movement was reaction to rationalism of modern wisdom. In this
opinion all natural forms are dynamic. Organic architecture can be defined in nine phrases:
Nature, Organic, The function performance, Delicateness, Tradition, Decorating, Spirit, The third
dimension and Space. In Wright's opinion, Organic means combining the whole assemblage
and about Organic building believed: It is built by people from inside of the earth with
consideration of their arrangements and with time. Place, environment and aim.

Max Bense, who is one of the founders of informative aesthetic, believes that, order has three
degrees: chaos, being structured and being shaped. When we consider complete chaos that
there are no regulations for connection between different components. In this case the
possibility of prediction equals zero and innovation in maximum [1]. Definition of being
structured is one organized order with a structure that might have different forms. Bense calls
the third part of order as a “chaos or disorganize order”. In all three factors above replacement
of components affected by a general organization whatever the rate of order is more and this
order is more complicated, the informative content is less [9]. In this paper first we have
introduced this style briefly, we described order and disorder in the architecture and we have
analysed Evidences of order and disorder in this style.

Org .Arch. Strives to integrate space into a unified whole. Frank Lloyd Wright used the word
"organic" to describe his philosophy of architecture. Wright popularized the phrase "form and
function are one," claiming Nature as the ultimate model Frank Lloyd Wright was not concerned
with architectural style, because he believed that every building should grow naturally from its
environment. Nature has been a source of inspiration for many architects, one of them being
Frank Lloyd Wright. He re-interpreted the principles of architectural design by searching nature
and uncovering its hidden dimensions to introduce his idea called organic architecture, at the
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onset of the twentieth century. This thesis aims to discuss the offspring of this idea in Turkey,
with the awareness of the fact that the Turkish examples of Vernacular and Local architecture
have always displayed great concern towards nature [6].

A house should look part of the hill, not perched on it and comes from nature, and belongs to
that the hill and the house live together and happiness of each one depends on the existence of
the other. Organic architecture can be defined in nine phrases: Nature, Organic, The function
performance, Delicateness, Tradition, Decorating, Spirit, The third dimension and Space. In
organic architecture three principles are being discussed as follows:

1. Building is like a natural element and it is one complete component of environment which has
been grown up from and all warm and colorful spectrums which have harmony with environment
being utilized! [6]

2. Building is like a particular element in a purpose that each architecture and construction in its
location and individual and in connection with psychological needs of its owner and user has a
unique situation and all these aspects should be considered in designing of building [4].

3. To building should be considering like a traditional element. Each building has its own special
personality and not only has been built for him by house plan or individual personality but the
connection with traditions of country which has in there the building being build. Finally we can
say that organic architecture trend to natural order (Fig. 3).

DEFINITIONS

Dictionary Definitions

The Webster's New Collegiate Dictionary defines organic in the following manner:

Organic [10]

1. Of or pertaining to an organ of a system of organs; specif., pertaining to the internal organs of
the body; as, organic changes in emotion.

2. Having systematic co-ordination; organized; as, they formed an organic whole. Pertaining to,
or inherent in, a certain organization; constitutional; not secondary or accidental.

3. Biol. Pertaining to, or derived from, living organisms; exhibiting characters peculiar to living
organisms.

4. Chem. Pertaining to or designating the branch of chemistry which treats of the compounds of
carbon.

5. Law. Designating, or pertaining to, the law or laws by virtue of which a government or
organization exists as such.

6. Med. Affecting the structure of an organism.

7. Philos. Possessed of a complex structure comparable to that of living beings.

Organ is defined in part as:

8. A wind instrument, in its complete modern form the largest, most powerful, and most varied

in resources of musical instruments, consisting of from one to many sets of pipes, sounded by
compressed air, and played by means of one or more keyboards.
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A part or structure in an animal or plant adapted for the performance of some specific function
or functions, as the heart, kidney, etc.

9. An instrument or medium by which an important action is performed or ends
accomplished...

Fig. 3. Ample of Organic inspiration in Architecture

Organism is defined in part as:

10. Philos. Any highly complex thing or structure with parts so integrated that their relation to
the whole governs their relation to one another [11].

Organism is defined as:

11. Philos and Biol. The doctrine that life and living processes are the manifestation of an
activity possible only in virtue of the state of autonomous organization of the system, rather than
because of its individual components...[11]

It is clear that the phrase that represents organic architecture, “relation of parts to the whole”, is
represented in these definitions. The analogy of a business or some type of “organization” (club,
team, etc.) is appropriate in that there is a common objective that each of the participants are
striving to obtain. The basketball team is practicing to execute plays efficiently in order to play to
its potential and win games. The business firm is organized in such a way so as to provide the
best product at the most economical price. And the group or club may be centered around the
study of a certain topic for common enrichment in a chosen subject area. In all these models
there is a single goal that is the organizing catalyst and as a result a hierarchy may be
established [11].

12. Parts to the Whole. The generating idea is reflected in the end product (whole) and each
step (parts) along the way, each component of the composition, adheres to the framework of
the generating idea. Thus, each component is important and also is related to other
components. The example of a family will illustrate this principle. Each member of a family is an
individual and unique, yet there will be certain physical features that will cause one to say, “they
must be related”. Location can be an indication of a family. A family is a unit where all members
may be in one place.

A family is also identified by its common last name. The generating idea is the “common last
name” among the individual parts and is the glue of relatedness that the observer can
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comprehend [7]. This relatedness can provide a base from which a project of integrity can grow.
The question concerning design in this discussion is the choice of medium to use in order to
express this relatedness. According to this definition, organic architecture is not necessarily “of
the earth” with respect to materials, shape, or proportion. Bruce Goff defined organic
architecture as “that which grows from within outward through the natural use of materials so
the form is one with function as directed and ordered by a spirit”.

13. Nature — of the earth

Under this definition, organic architecture is an architecture that is derived directly from nature in
the following ways:

- Materials - using materials from nature without significant alteration. These materials include
wood, stone, soil, sand, and water.

- Forms - creating forms that reflect the form of the surrounding landscape and its features.
For example:

Landforms are expressed in the form of the Prairie houses and the houses at Sea Ranch in
northern California. The structure of a building can be derived from studying trees.

The geological structure can be imitated and extended into the building such as in Falling Water
by Frank Lloyd Wright.

Laws - obeying the laws of physics (do we have a choice?). There are certain parameters that
cannot be transgressed in order to construct a built structure. These laws can be studied to gain
insight into new solutions to design. There also exists the consistency of time expressed in the
cycles of nature. Without our trust in these laws there could be no progress.

Nature is a combination of infinite variety (suggesting no rules) and rigidity (the result of laws).
| would propose that nature is primarily made up of rigid elements and it is in their various
combinations that variety is attained. This is also reflected in life in the need for absolutes.
Without absolutes there is chaos [2]. These absolutes are a direct derivative of the nature of
God.

William Curtis states the following: “... [Antonio Gaudi] believed that the material qualities of
architecture must be the outer manifestations of a spiritual order. He intuited the presence of
this order in structures of nature that he felt to be a direct reflection of the divine mind. The
‘laws’ of structure, then, were not mere laws of materialist physics, but were evidence of the
Creator.”

Human's connections with nature can be divided into four historical periods [13]:

Organic Pattern (Hunting or Stone Age)

During this period, man was under the direct influence of nature and their whole living patterns
were dominated by nature. Human beings always try to safeguard their needs i.e. security and
survival.

Ultra organic

Level of human desires reached from security domain to luxurious domain. Man is incapable of
adverse patience and intends to coordinate nature with them or vice versa. This period is

divided into two sections -- animal husbandry (migratory life pattern) and cultivation (settled life
pattern).
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Dominance on nature (Age of Industrial Revolution)

During this stage, human desire crosses over more than security and luxury and followed
comfort and pleasure. Man intends to maximum benefits from the nature and lays ground to
damage the nature. Genetic engineering and dominance of automobile can be referred to this
age.

Quasi-industrial organic pattern

Similarly, comfort impulse also existed in this period but understandings to environmental
damages have gone up. International community has planned industrial adaptation to the
environment.[3] Although, networks and new methods today propounded in conforming and
adapting architecture with nature as recent architecture attempts to model with nature but
naturalism has been merely in its form and has led to the emergence of imaginary environment.
This period can be known as mechanical, exterior and figurative. The actual reason of the
absence of exact modeling from nature is the inaccurate yield from natural geometry. Therefore,
this identification is necessary from natural organism substance and natural geometry
[Kosheshgaran, 2004:21].

As a whole, aspects of common independent and well-organized natural structures can be
counted as follows:

1. With the gradual evolution of natural organisms, order and systematization govern more on
their structure in a way that independent geometry, in the non-living being, is more than the
plants and as such it is more in the plants than the animals.

2. Natural independent geometry does not rise coincidently rather from the need and behavior
of their components. In reality, independent geometry is based on existing corresponding
behaviors that utilize from the independent geometry in order to accommodate with the
environment. With due attention to the fact that non-living beings don‘t divulge from their
behavior, their independent geometry result from their surrounding and limitations.

3. Withdrawing from natural complexities, merely must not consider to a figurative and exterior
withdrawal. The most important is to understand the essence and reasons of this complexity
and as such, geometry should be selected on the basis of need and structural system.
Architectural and urbanization patterns may be the perfect examples related to organize and
independent geometrical patterns [Jenkes, 2004:68-70].

Organic Physical Order and Disorder in Architecture

The architecture is composed of different part. The connection between these components has
been organized. It means that all these components are subsystem of an organism. This
system or organism might be very simple or complicated. Max Bense who is one of the
founders of informative aesthetic believes that, order has three degrees: chaos, being
structured and being shaped. When we consider complete chaos that there are no regulations
for connection between different components. In this case the possibility of prediction equals
zero and innovation in maximum. Definition of being structured is one organized order with a
structure that might have different forms. Bense calls the third part of order as a “chaos or
disorganize order”. When we talk about this order that in which all materials have been replaced
that displaying the choices have been picked up freely and in united system [5].

In all three factors above replacement of components affected by a general organization
whatever the rate of order is more and this order is more complicated, the informative content is
less. But we should not think that more complication equals chaos automatically. This order
couldn’t be recognize easily and could even cause mistake. More order equals less innovation.
In complete chaos the probability of all components are equal, so squandering information
equals zero and in consequence the possibility of new combination or maximum creation is
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possible. Continuing of a style is in connection with order and squandering information and not
to be with innovation. The contrast of styles comes from the difference of its components and its
dominated order. In this case they have been more or less complicate and by means of that
they have been connected by viewer or user.

For example in Indian temples in India there is an order that they are not identifiable at the first
glance because their components are almost complicated. Order means obligation
automatically. Whatever this order is sever the open space is less so it could be remained for
the variety of components. And each part should obey these rules more and more. In a case
that some these parts couldn’t even do their main task and in reverse a kind of complicated
order creates more freedom and this freedom creates more open space for forming the
components and causing opacity. The two kinds of orders, of course, have some exceptions
just in a condition that the main factors of organism stay stable and without changing. Buildings
which are in order and are not flexible give us less freedom.

In the other word changing one factor in this system could hardly possible. But in the opposite,
these architectures give us their messages very clear and straight and nothing for personal
interpretation for buildings with complicated order the issue is something else. Here in this case,
we are completely free to act. Personal interpretation and opacity are possible. Such building
expects us to be more active. We ourselves should discover the order of that and also search
for its system. We can compare this building with Picasso’s painting named Guernica. In there
also this is viewer wants to comprehend the painting and this is also the viewer who is obliged
to search about the organism and thoughts, problems which lay behind of the painting.

Architectural styles of Mies van der Rohe and Venturi are eventually the same (Spectrum). The
contrast between the two even influenced the choice of materials. But which one of these two
styles is better or more beautiful? For answering this question it would impossible find a definite
answer. As we will see the value of aesthetic of objects could be measured or adjusted. This
value equals with the consequence of the division of order by complication. Whatever a building
is more complicated its organism should be more expanded that we will be able to find a
measurement for its aesthetic. Buildings with severe order like many of Mies van der Rohe’s
works, either gives no opportunity to complication or it ends to chaos. In the other words, the
Robert Venturi’'s open order needs complication that wouldn’t be naively [12].

The important note is that in each style should be equivalent between complication and relevant
order the comparison between two styles is impossible. We couldn’t consider any style as the
best in architecture absolutely. But which or who make it clear that how the dominated order
should be, simple or complicated? In T. Munro’s opinion that: the complication in an organism
continuously being increased in an art till it makes studying harder occasionally. The
consequence of this hardship is the general turning point and return to a more simplified
organism. The trueness of this Munro’s idea could be confirmed by informative theory.

Peter smith proves that during architecture history, one phase with three steps is really
recognition which has been repeated several times. A severe and distinct order dominates in
first step. Coordination and simplicity has basic role in this era. The main characteristic of
second step is tension. Lack of clarification and seduction are the main traits of third step. Order
in here is that complicated which we are approaching to the maximum capacity of our
conceptual. There is a direct connection between the rate of regularity and division of
information to semantic and aesthetics quota of semantic information and with the same ratio
the effect of wisdom on emotion will be more and vice versa: when aesthetics information has
had more quota or order is more complicated emotion dominates on wisdom.

An introvert person who is rationalist basically prefers the clear order and extrovert person is
more emotionalists and prefers the complicated order more. A house should look part of the hill,
not perched on it and comes from nature, and belongs to that the hill and the house live
together and happiness of each one depends on the existence of the other. Organic
architecture can be defined in nine phrases: Nature, Organic, The function performance,
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Delicateness, Tradition, Decorating, Spirit, The third dimension and Space. In organic
architecture three principles are being discussed as follows:

1. Building is like a natural element and it is one complete component of environment which has
been grown up from and all warm and colorful spectrums which have harmony with environment
being utilized! (Fig. 4, Fig. 5)

2. Building is like a particular element in a purpose that each architecture and construction in its
location and individual and in connection with psychological needs of its owner and user has a
unique situation and all these aspects should be considered in designing of building.

3. To building should be considering like a traditional element. Each building has its own special
personality and not only has been built for him by house plan or individual personality but the
connection with traditions of country which has in there the building being build.

Finally we can say that organic architecture trend to natural order.

Fig. 5. Inspiration of nature formed organic patterns
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Evidences of Order and Disorder in this Style
Characteristics:

- The design approach is inspired by nature & the built form grows out of the site, emerging like
an organism from the seed of the nature.

- It is visually poetic, radical in design, multifaceted & surprising, distinctive but flexible &
environmentally conscious.

- Organic architecture is said to be the mother of all architecture- sustainable or bio architecture,
alternative architecture or any other.

Some examples of this movement are: Kaufman Residence “Falling Water” (Pennsylvania),
Sydney Opera House (Sydney), Casa Mila (Barcelona), Lotus Temple (New Delhi).

Approach:
- A respect for natural materials (wood should look like wood).
- Blend into the surroundings (a house should look part of the hill, not perched on it).

- An honest expression of the function of the building (don't make a bank look like a Greek
temple).

New age, architects have taken the concept of organic design to new heights by employing
newer materials & technology in the application of natural shapes, rhythm & composition to their
buildings. The re-emergence of organic design represents a new freedom of thought. This is
affecting most fields of design- products, furniture, lighting, textile design, architecture,
landscape and interior design. More liberated and imaginative forms, unacceptable to major
corporate clients a few years ago, are now being encouraged & accepted [5, 17].

Conclusion

The aim is to accede systematic and organized compare to organisms, to increase the power to
understand existing systematic structures, to acquire and extract principles and recreational
tools of this order and other hidden values in it and to use these valuable perfect ions in
architecture. The principle such as the manner to confront the natural forces, some of the
characteristics include: selection of material, proper geometry, relation between parts, selection
of the quality of the parts according to their necessary application, the way to join them together,
the way to arrange in axis, hierarchical order of the system, differentiations in scales, forming
factors and so forth. Natural organisms that are the outcome of million years of gradual
perfection, in a way give very instructive samples of such relationships between the parts are
arise from the systematic essence of organisms. The essence that has had a total outlook and
not the things and individual phenomenon; but orders, relationships and combinations find
identity and genuineness in it.

Inspiration from natural organisms can be useful in achieving a unified and aimed architecture.
The objective of such bodily and formal comparisons and inspirations are not the comparison
between organism and architecture because different insight of this scale and inspiration
encounter deficiency. Architecture and its design is the process to choose the parts and reach
to a unified generality, which have an essence beyond the nature. In other words, human
architecture like human being is a solid, unified and harmonious generality. And the basis to
understand this phenomenon is deep insight on the architectural methods. In order to acquire a
general outlook of architecture with a fixed aim, acquaintance of parts and their interrelations
are necessary. The real aim is to identify natural characteristics and organism as well as rules
and regulation governing on their structure.
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However, it must be kept in mind that human beings besides physical and substantial
dimensions, has got spiritual and intellectual dimension too and concepts such as attention to
metaphysical spaces, nature's completion, symbolism, time and being timeless and eternal are
the most fundamental features of architecture, which is some how is meaningless in organisms.
Therefore, to achieve to such metaphysical needs, merely study about structural characteristics
of the organisms is useless as principles dominating natural systems becomes important. And,
this would be possible only by studying and monitoring the characteristics of organism, besides
recognizing spiritual and intellectual dimensions of human beings themselves [15].

To sum up, Just as in Nature, Organic Architecture involves:

1) respect for natural materials (wood should look like wood);

2) blending into the surroundings (a house should be of the hill, not on it);

3) an honest expression of the function of the building (don't make a bank look like a Greek
temple) [17].
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